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y recent Project Asia Pop! hopes to extend the ongoing global

conversations ftoday about how peoples of the world are
converging and overlapping their social economic and cultural realms.
As we all grapple with accelerated time and relentless adaptation, |
have chosen to focus in on everyday Asian ‘Street + Popular culture’asa
sort of ‘portal’ to enter and study further the contemporary
phenomenon of Asians coming together; Asian society in a state of flux.

Ketna Patel speaks.....

I 'am a child of a diaspora. Like many others today, my rather
fractured identity encapsulates the following: Ethnically gujarati, (1
hail from Karamsad - the same village as ‘Sardar Patel) Singaporean
based, London educated transnational who spent the first fourteen
vearsofherlifein East Africa.

Although my passport is British, | cannot truly claim citizenship of
any particular place. Growing up in East Africa, | had no idea that
Asia would play such a large partin my life. My entry into India was
through a weekly diet of Bollywood VCR's,and | had a huge crush on
Amitabh Bachan. (I think | still do!) My fantasy version of Prince
Charming was an Indian Professor type in crumpled white cotton
kurta pyjamas, in alibrary setting smoking a pipe. Think Satyajit Ray.
I am now married to an ex hare Krishna, vegetarian hindu welsh
musician who does not speak any hindi, but lives in Pune, and is
studying the Sarod. He could live out the rest of his life on idl,
uttapam and dosai.

Architectural work, and a subconscious desire to escape everyone |
knew took me to Singapore seventeen years ago. Itwas only onthis
little island that | was imbued with a sense of the depth of ‘Asian
civilization’; it was here | started rubbing shoulders
with my true identity — one that was not culture,
gender, profession or geographical based. There
was no support of a ‘pretend’ home; no dominant
source culture that would impress itself upon me,
No jazz clubs or leather jackets or British museums
filled with Renaissance paintings. Back then,
Singapore was bland and neutral enough for me to
actually ‘wipe the slate clean’ somewhat, and be
virgin to new thoughts and experiences. | did not
know what|was attracted to until | tried it...

Singapore is like an airport lounge. It's a young
country; fickle and dynamic..... It has methodically
not housed its desirability. . ...akin to a woman wha
is perfectly coiffered and groomed, and is beautiful
in a perfect plastic way. For me, this animal’ is
compelling, for she / it denies her authentic self to
the point of being a perfect chameleon, elastic
accents and all. It tries on many personas,
highlighting her best features and covering up her
weaknesses. See....being displaced can be freeing!

Corning from the Indian-African background, | am
aware of how conditicned we have been by the
‘British" versicn of world events, and how this
colonial education (for better or worse) may have
locked us out of our own original thought and
identity making. | am not talking about religious

rituals or the stageset and props behind National Day Parades and
Diwalifestivals.... |am referring to the'new 21 century, largely urban
Asian. Who is he or she? And what is this modern Asian with the
new, powerfulvoice saying and feeling? What do they look like?

[}

Globalization, Consumerism, Advertising and ‘instant
communication is changing the world very fast. That leaves us easy
prey for often incongruous and out dated notions of a Westerner’s
idea of modernity, which may not work for Asia. What made sense in
the US or Europe, and was developed through hundreds of years of
their particular history may not be appropriate for Asia. Sosenseless
‘aping’ is limiting, be it buying a branded handbag, Artwork or
commissioning a British tudor style house. If we are not careful, we
will become a Disneyland dumping ground for short sighted,
greedy developers and‘imported’expressions that supposedly lend
us status credibility. Thisis the time for us to delve into our

rich, complex, layered narratives and identities, and have the
courage of conviction to tell our OWN stories, We have to investin
our authentic creativity to be truly modern.... and of course,
democratic freedom to express it! But first, we have to really ‘see’
ourselves, and not just be fooled by our insecure projections of who
we may want to be,

Itis this selfimage, ethnic/ national identity and the way we relate to
each other thatis what is under scrutiny in a lot of my work, which is
ultimately about.... people. | try and chronicle their stories when
they are the least self-conscious, and this | find in “the street’ This is
where we reveal ourselves.... where we collectively say more than
we know. These information highways are full of information and
clues as to where we came from and where we may be heading. |
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‘ASIAN GRANDFATHERS' (2010)

‘ASIA POPY’ Collection, Acrylic Screenprint, Limited Edition of 10, 100 x 100 ¢m













